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Abstracts

Musikvidenskabens beskeftigelse med musikalsk ekspertise er dybt praeget af arven
fra det romantiske genibegreb. Dette har pavirket genstandsfelt og metodevalg og har
promoveret et ubegrundet syn pa musikalsk ekspertise som uhandgribelig, naturgiven,
alt-eller-intet, gavnlig og skabende. Fokus har veret pa ekspertisens sociale sammen-
henge pa bekostning af dens mentale og fysiologiske karakteristika. En storre omfav-
nelse af nyere eksperimentelpsykologisk og neurovidenskabelig ekspertiseforskning
kan givetvis kaste nyt lys herpd. Med udgangspunkt i forventningsekspertise — dvs. ev-
nen til at forudsige musikkens videre forlob - praesenteres i denne artikel syv mulige
analytiske perspektiver med fokus pa ekspertisens ophav, mentale representationer,
forventningssikkerhed, forventningsfleksibilitet, bevidsthedstilgeengelighed, hukom-
melseskomponenter og neurale korrelater. Perspektiverne genererer hver iszr forskel-
lige forskningsspergsmal, anlegger forskellige syn pa musikalske leeringsprocesser og
berettiger forskellige metodevalg bl.a. med udgangspunkt i avanceret computermodel-
lering, psykologiske adferdsforseg og moderne hjerneskanningsteknikker. Dette forsk-
ningsprogram har potentiale til at fremme forstdelsen af den musikalske ekspertises
grundsten. Desuden har det implikationer for tilrettelzeggelse af musikalske undervis-
nings- og formidlingsforleb, gvestrategier samt for forstdelsen af receptionsprocesser,
som de forlgber i musikhistorien.

The study of musical expertise within musicology is underpinned by the long-held Ro-
mantic concept of genius. This has influenced the topics explored and methods cho-
sen and has promoted an unsubstantiated notion of musical expertise as elusive, in-
nate, all-or-nothing, beneficial, and creative. The focus has been on social contexts,
while cognitive and physiological traits have been less considered. Recent expertise
findings from experimental psychology and neuroscience studies show that such traits
may shed some new light on the matter. Based on anticipatory expertise — i.e. our ability
to predict musical continuation - this paper outlines a research framework compris-
ing seven analytical perspectives (origin, mental representations, anticipatory certain-
ty, anticipatory flexibility, conscious availability, memory components, neural corre-
lates). Each of these comes with a corresponding research question, a distinct view on
musical learning, and a set of methods drawing, for instance, on advanced computa-
tional modelling, psychological experiments, and modern neuroimaging techniques.
The proposed framework may help reshape our understanding of what characterises
musical expertise. Further, it has implications for the development of strategies for
music teaching, practising and dissemination as well as for the understanding of past,
present and future music reception processes.
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